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Scene One  Victory in Battle

During the Han dynasty, border warfare flares
on all fronts in the reign of Emperor Hin. The
Emperor rules the land well, but he and his
officials are anxious about the trouble on the
border front.

Sheungkwun Wan-lung, son of the Military
Minister, has just quelled rampaging tribes in
the South and returns in triumph. A pleased
Emperor bestows the title of Marquis Pacifier
of the South on Wan-lung and names him
Military High Commander.

Wan-lung also receives the Imperial Sword,
which entitles him to respect and obeisance
from all. Officials must dismount in his presence
and the general populace must bow low to him.
If they do not, he is entitled to strike out with his
Imperial Sword. Wan-lung then departs to visit
his mother in his home town.

Szeto Man-fung, daughter of the Civil Minister,
has defeated the Liao in the West and also
returns in glory. The Emperor lauds her as a
jewel among women. He bestows on her the
title of Marchioness Pacifier of the West and
names her Military High Commander.

Man-fung has not seen her mother for a long
time, so she asks for leave to visit her. The
Emperor honours her with an Exempt-from-
Death Gold Medallion, which calls for officials
to dismount in her presence and the people to
bow low.

Scene Two A Street Confrontation
Flanked by guards of honour and to the sound
of drumbeats, Wan-lung and Man-fung
separately ride out. They meet along the road,
but neither is willing to give way to the other.

Their family retainers, Sheungkwun Mong and
Szeto Mei, ride forward to find out what has
happened. The two confront each other so
ferociously that their masters are called in to
mediate.

Both Wan-lung and Man-fung are angry that the
other refuses to dismount. Handsome and



H=G BBEH

ABR A MESR VRES
EHRBNESEARRESNE  BF
BERE  EWMASBIEM o

WAT%EEJL:HIJ  FHEEMR FEEH
REFEEHAARAR - BELHIRE
Eﬁh%t SEBEETR -

BERREDRERE  BAEL B

£ HXBEAMHK  HEES—
FUEEBE  BERAE  BPEmA
BE - BMARXBRTUE -

CHICE B )
RE2S  MAEREN BEREE
BR BESE EREMED-
B OBARBRUEA  ERRES
15 EEAEH -

MAWKKARS » FREBEREEH
B BERA BUMARBEGE
E WMAMERE - RERKE -

REFZRETHE  SERE -
hESE  DEDEPYIR . HE
LRERER > EMALAR EE
B o

- RHHRE -

CONTR BN el ki ]

& Z2E - RER KESWS
CEBARE - BRBEZR  EE
Eiﬂﬂﬁﬁ@ﬂ% MABBR
B FAEAE  BABRM - BY—
RHEMNRERD T  HEELRER
W MARERERAMF  HD %E°
% BEERMBERE  XBHE
BRI BEHE RERER -

masculine Wan-lung, and strong but feminine
Man-fung are secretly much taken with each
other at first sight.

However both sides refuse to give way and are
so adamant that the matter must be taken to
the court for a decision by the Emperor. The
battle of the sexes has begun.

Scene Three Imperial Honours

Both sides present their case to the Emperor
and angrily return their Sword and Gold
Medallion to him. The Emperor tries to mediate
and urges each to continue peacefully on their
way to their home visits.

The anger and the pleas intensify. The fathers
of Wan-lung and Man-fung speak out to support
their own children. All vow to resign their official
positions.

The Emperor has no wish to lose their services,
so he thinks of a way to solve the problem. He
designates Man-fung as an Imperial Sister and
Wan-lung as an Imperial Prince. Then acting as
matchmaker the Emperor joins Sister and Prince
in matrimony, while letting their fathers’ into his
confidence.

Scene Four The Bridal Chamber

On the wedding night, each finds the voice of
the other familiar and there is a moment of
anxiety. When the bridal veil is lifted, they are
startled to find that their marriage partner is their
dreaded foe. A cold atmosphere descends
between the couple and they criticise each other.

Man-fung and Wan-lung are like oil and water
in their refusal to get along. They appeal to the
Emperor to dissolve their wedding vows. The
Emperor refuses and threatens to put their
fathers’ lives at stake. The young couple are
obliged to accept the marriage, but the bickering
begins.

Worn out by the constant arguing, they go to
bed. At dawn their family retainers, Sheungkwun
Mong and Szeto Mei, rush in to report that the
Di have trespassed against the border to the
North. Both must immediately select troops to
quell the disorder.

- Interval -
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Scene Five Commander-in-Chief
The call goes out for troops. The eunuch calls
for a long time, but no one responds. The
Emperor is agitated. Wan-lung and Man-fung
arrive in military gear and armed. They boast of
their bravery as they vie for the right to lead the
troops to fight the enemy.

The Emperor cannot decides who will be
Commander-in-Chief, and determines the two
Commanders must fight a duel and whichever
shows superior martial arts skills will be in
charge. However they are too evenly matched.

So the Emperor resolves to leave the decision
to chance. Man-fung and Wan-lung draw lots
for the position of the Commander-in-Chief.
Man-fung wins and sets about organising her
troops.

Upset at losing the draw, Wan-lung reports late
for duty. Man-fung is furious and sends him to
penetrate into the enemy camp alone. Wan-
lung's father fears for his son’s life, and so
together with retainer Mong follow Wan-lung in
order to help him.

Scene Six  The Battleground

The heroic Wan-lung has no fear as he starts
out on his solitary assignment. His father rushes
after him. He is old, but even as his horse falls
to the enemy onslaught, he and Mong continue
to fight on bravely.

Wan-lung is battle worn and weary. The three
men are surrounded by the enemy. Wan-lung is
ready to die, but he does not want to take his
father with him. In anguish, he bites his finger
and uses the flowing blood to write a message
calling for help. He sends it off on a flying arrow.

Man-fung receives the message and leads her
troops forward. The enemy are defeated. Man-
fung feels guilty for allowing personal differences
to affect her public duty and credits the victory
to Wan-lung. Wan-lung in turn acknowledges
his shortcomings in the past. The ice between
the two melts and all ends well.

13
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Scene One At the Inn

Chin and his daughter King-chu were destitute
and weary when they arrived at Hangchow a
few years ago. Luckily, they had a benefactor,
Lee Kwong, who provided them with an inn to
make a living.

When the tyrant Lau Biu first sees King-chu his
lust rises, and he finds out that she has never
met Lee Kwong.

Some time ago Wan Siu-pan left home to protest
over an arranged marriage with a stranger named
Lee Kwong. Dressed as a man and renamed Chor
Wan, she has been roaming the land and learning
the skills to become a qualified warrior.

The disguised gallant, Chor Wan, arrives at the
Chin family inn one day where ‘his’ dashing
manner immediately captures the fancy of King-
chu. Chor Wan is disconcerted when she
discovers that the Chin family’s benefactor is
Lee Kwong and finds she is falling in love with
him.

Emissaries from Lau Biu invite the Chins to come
and meet Lee Kwong. It is a ruse for Lau Biu to
abduct the comely King-chu.

Meanwhile Lee Kwong and his two friends visit
the Chin family. Father Chin thinks they are
brigands and is about to take them to the
magistrate. However after much explaining, the
truth comes out and Lee and his friends rush
off to rescue King-chu.

Saving King-chu from
the Tyrant

Lau Biu waits impatiently until King-chu is
brought before him. He claims that he is Lee
Kwong, though King-chu knows this is not true.
She says she would rather die than submit to
violation by Lau, so she is taken away and
locked up in a secret room.

Scene Two

Chor Wan arrives at Lau Biu’s home and
defeats his guards. Lee Kwong arrives as Chor
Wan is searching for Lau Biu. There is a
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misunderstanding and each thinks the other is
a foe. They fight, but King-chu is freed just in
time to prevent any fatalities.

They all go back to the inn and an overjoyed
Father Chin offers King-chu to Lee Kwong as
his wife. However he feels that King-chu prefers
Chor Wan and so he refuses.

Lee Kwong offers to act as a matchmaker for
them instead and Chor Wan is dismayed. Chor
Wan claims that duty to the nation comes before
all else and so King-chu says she is willing to
wait for ‘his’ return.

Scene Three To Battle

Border Commander Wan Bik-yan attacks the
camp of the northern tribal rebels while others
also engage in battle in the field. The patriotic
troops however are out numbered. Luckily, Lee
Kwong and Chor Wan arrive in time to help
defeat the enemy.

- Interval -

Scene Four The Military Camp

That night, Chor Wan is sleepless in the military
camp as she thinks about her abrupt departure
from home and her life pretending to be a man.
Meanwhile Commander Wan thinks that Chor
Wan may be his runaway sister. He goes to see
Chor Wan with the intention of testing her.

Lee Kwong also comes to see Chor Wan and
reveals his feeling. Actually, Lee is interested in
King-chu and had she not shown a preference
for Chor Wan, he would have asked for her hand.

Hearing this, Chor Wan realises that she is in
love with Lee and becomes jealous. So she
decides to marry King-chu if only to put Lee
Kwong’s yearning for the girl to a decisive end.
Commander Wan observes the behaviour
between Lee Kwong and Chor Wan and tells
Lee Kwong that Chor Wan is his sister, Siu-pan.
Lee Kwong doesn’t believe him. Commander
Wan decides to reveal his sister’s true identity.

Scene Five The Bridal Chamber

Chor Wan and King-chu are wed, but Chor Wan
wishing to delay things on the wedding night

19
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drags Lee Kwong in for company.

Meanwhile Commander Wan has brought his
mother to the wedding chamber. Mme Wan is
almost sure that Chor Wan is her daughter in
disguise and deliberately describes her daughter
as unfilial for running away. Chor Wan is upset
over her mother’s harsh words.

King-chu, hearing what Mme Wan has said, asks
Chor Wan to help find Mme Wan’s daughter.

Mme Wan is touched by King-chu’s concern and
berates her daughter for deceiving King-chu.

It is almost morning when Mme Wan leaves.
Only the newly weds remain and still playing for
time, Chor Wan plies King-chu with wine.

Chor Wan frantically thinks of a way out of her
predicament and finally decides she must go
home to ask for forgiveness from her mother.

Act Six Al is Well

Early in the morning, Mme Wan is waiting for her
daughter’s return. Chor Wan arrives and says ‘he’
brings a message to her from her daughter. She
says she has not come in person as she has an
awkward situation to resolve and doesn’t want
her family to become involved. She will pay for
her faults and surrender herself to the Emperor.

Mme Wan bewails the failure of her daughter if
she does not admit her true identity and says
she must not continue to deceive others and
herself. Chor Wan is so moved that she kneels
down and begs forgiveness.

Meanwhile King-chu wakes and looks for her
husband. Weeping, she goes to seek help from
Mme Wan, but doesn’t really know what to do.

Father Chin finds his daughter standing outside
the Wan'’s door and they enter together. Mme
Wan asks Chor Wan to apologise and hearing
of her deception, King-chu bursts into tears and
laments her misfortune in love.

Commander Wan and Lee Kwong arrive. Chor
Wan’s deception is excused because of the
merit she has won in battle for her country. Lee
Kwong is now to marry Chor Wan. Poor King-
chu is left unwed and bewails her ill luck.
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Cantonese Opera vin
Hong Kong Characteristics

The institutionalisation of the ‘young civil-cum-military male’ role
is unique in Cantonese opera. It blends the two contrasting role-
types of the ‘young civil male’ and the ‘young military male’ in one
performance, requiring great skill from the artist.

by Li Siu-leung

Kong has been developing along a

different artistic path than that in
mainland China, when the then British
crown colony was set further apart from its
homeland politically and culturally in some
significant ways. Chinese opera scholars
have for some time drawn our attention to
two prominent characteristics of Hong
Kong Cantonese opera with regard to
performance. These are the use of
improvisation and the continuation of the
tradition of male impersonation, specifically
manifested in the prominence of actresses
specialising in the leading ‘young civil-cum-
military male’ roles.

S ince 1949, Cantonese opera in Hong

Up to the early 20th century, Cantonese
opera, just like Kunju or Beijing opera was
monopolised by male players, with men
playing women'’s roles. In the early decades
of the century there also emerged the all-
female Cantonese opera troupes, which
also began performing the ‘young civil-
cum-military male’ roles. Troupes with both
male and female players came on to the

scene shortly after, seemingly to render the
practical need for theatrical cross-dressing
redundant, since men should play male and
women should play female roles. Yet,
cross-dressing as a theatrical art since the
days of the ancient Greeks has not
necessarily been restricted by rigid mimetic
assumptions. Some actresses playing the
‘young civil-cum-military male’ roles not
only created this art form and flourished but
succeeded in blazing a trail for generations
of promising newcomers to follow right up
to the present in Hong Kong.

Over the past six decades, theatrical cross-
dressing was officially discouraged on the
mainland, with the exception of the peculiar
case of the almost all-female Zhejiang Yueju
Opera which, similar to the Japanese
Takarazuka Revue, is celebrated more for
its actresses playing men rather than those
women who play their own gender. During
the same period of time in Hong Kong, the
different cultural space has allowed for
some free-play and multivalent
developments in the art fields at large. With
the emergence and accomplishment of the
Hong Kong cultural legend Yam Kim-fai



(1912-1989) (whose male impersonation of
the traditional young gentry-scholars on the
Cantonese opera stage and silver screen
has for more than half a century fascinated
thousands of theatre fans) the performance
tradition of women playing men has
inscribed itself in the Hong Kong branch of
this regional opera creating a local ‘artistic
signature’.

The charm of ‘the girl beneath the boy’s
attire’ on stage is of course not exclusive
to Hong Kong Cantonese opera. From the
female cross-dressers in 18th century
English theatre through the long tradition
of the Chinese female sheng, since the days
of Kublai Khan to modern Takarazuka’s
otokoyaku, this gender-blending figure
seems to represent, among other things,
for many female audiences throughout the
ages an ideal imaginary of ‘man’. A larger
than reality concept of the male sex that is
apparently more desirable than the men in
real life — a woman’s man instead of a
man’s man, maybe?

The shining actresses of the ‘young civil-
cum-military male’ roles in Hong Kong
Cantonese opera since the 1950s — most
of whom had been actively touring between
Guangdong and Hong Kong — have not
only rivalled their male counterparts but
also developed a certain defining style of
the ‘female’ performance of these roles.
Critics have generally observed that the
cross-dressed actresses in Hong Kong
Cantonese opera have especially excelled
in portraying the fragile gentry-scholar
roles. These actresses have also further
advanced the mode of performance that
we call ‘performing the military plays in the
civil style’. The Hong Kong Arts Festival’s

presentation of the much beloved actress
Koi Ming-fai’s two major plays from her
repertoire, The Dainty Gallant and A Warring
Couple, will fully demonstrate these two
characteristics.

The institutionalisation of this role-type is
unique in Cantonese opera. It blends the
two contrasting role-types of the ‘young
civil male’ and the ‘young military male’ in
one performance, requiring great skill from
the artist in rising to the conceptual
challenge of portraying both these aspects
in the one role. In the other Chinese operas,
for instance Beijing opera, these two role-
types are separate and independent. Apart
from the natural aesthetic division of labour,
in the actual practice of the art, mastering
either one role-type already requires great
talent and a lifetime’s vigorous training.

In the 1993 film Farewell My Concubine,
the character of the Beijing opera female
impersonator, arrestingly played by the late
Hong Kong popular culture icon Leslie
Cheung, is lauded by a connoisseur for his
stage presence in the figure of a young
female who “manifests no boundary
dividing human reality and theatrical
illusion, and embodies the coexistence of
the female and the male”. In this respect,
the cultural significance of the ‘female
young civil-cum-military male’ role in Hong
Kong Cantonese opera can be understood
as an aesthetic symbol epitomising the
concept of the androgynous whole,
synthesising the binary pairs of ‘female and
male’ and ‘the civil and the military’ into
oneness.
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Ming Chee Sing Chinese Opera Troupe was formed in 1990 and has performed extensively
at various venues all over Hong Kong, as well as giving fund-raising performances for
charitable organisations such as the Community Chest, the Po Leung Kuk and the Tung
Wah Group of Hospitals.

In 1991 the company went on a successful tour to Las Vegas and San Francisco. In 1993
the Troupe was invited to perform in a festival of regional operas in Singapore, and a
series of art and culture shows on the theme of The Dream of the Red Chamber in Hong
Kong, winning high critical acclaim on both occasions.




36

£E 4 Biographies

B Actress

LB i GBS

Sheungkwun Wan-lung (4 Warring Couple)
REENEWER)

Chor Wan/Wan Siu-pan (7he Dainty Gallant)

ERENBEREEN\NSEELER » ERX
RAETE WEETBEL - BIJKEWMAZ L ZEHH
HHE - 1900FEHEBEZZTLRAERELES
Ef o SERFIET o

1900F B2 BEIBERNKY » EEESSAERD
i MEEE  c ERESENEERTENES
XREZ— e

1993 FEMRBAEERNNEEL  SEFH - #
ABREESREBEEAEMN - ERIBNER
FRRBRER  BRFEBEEESEEZY -

19955 ~ 19974 - 1998 F EER[FB T AE L
Z2] .

2001 FERE=PTER[REXKEELZE] °

2001 ERE[E BT AELSE] -

Koi Ming-fai was trained in wen wu sheng (military
and civil male) roles at the Cantonese Opera School
of the Chinese Artists’ Association of Hong Kong
(Pak Wo), and coached by Wong Yuet-sang and Lau
Siu-wing in singing. In 1990, she became a student of Chu Hing-cheung,
a famous musician in Cantonese opera, to polish her singing techniques.

When the Ming Chee Sing Chinese Opera was founded in 1990, Koi
joined the company. Koi has become one of the most popular wen wu
sheng performers in Cantonese opera in Hong Kong.

In 1993 the famous Cantonese opera star, Lam Ka-sing took Koi under
his wing and taught her the finer points of singing as well as all aspects of
his performing art. Koi’s long-term partnership with Ng Mei-ying, another
seasoned artist performing huadan (female lead) roles, has won them
recognition as ‘the perfect pair’.

In 1995, 1997 and 1998 Koi was given the title of ‘Caring Star’ and in
2001 the honour of ‘Superstar of Caring’ by the Tung Wah Group of
Hospitals. In the same year she was also named one of the Ten Most
Outstanding Young Persons of Hong Kong.




L/%%ei-ying

B Actress

B8 SCJRL (G JRL 43 i)~

Szeto Man-fung (A Warring Couple)
Bk (1% %)

Chin King-chu (The Dainty Gallant)

REFEFBEZERREE  RPBLEE - 4
FERLHER  BRIEEEMEEREMSE
BIEY » BERRAREAMT

REFBREEES  ER=0  MHBFRIR
REEE - WREBE  BHEGH TBIHHRE
Al o EEE - E BE  BNELHIE -
BERE  FZTEERITAAN T —BGES -

REFEMIMAENMANESBEBEERES
fE  FREEER — UL -

Ng Mei-ying trained as a classical dancer before
studying Cantonese opera, under masters Hui
Kuan-hon and Mew Sum. Her refined portrayal of
many huadan (female lead) roles and voice clarity
has earned her the reputation of ‘Ancient Beauty’.

She has performed in many productions and
toured extensively in China, Australia, Canada, the
US and Asia. Ng joined the Ming Chee Sing Chinese
Opera Troupe in 1994, and has since won the hearts
of opera fans and critics in her seamless partnership
with Koi Ming-fai.
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P Chan Hung-chun

LEZ GERSBHE) - 2R ERA (HER)

Sheungkwun Mong (A Warring Couple)

Lau Biu/Wan Bik-yan (The Dainty Gallant) ®EB Actor

BERWMBFEES - BERACRBER  EXRNRIEREEHR
REE  [RREHZAERT - BRIEHIST  ERHE - ARH
- AARFBELEMAEDOEE  ESHE  DERE -
RESMEAREI - RS KAKLAETRR - Bt - MERELRRS
o EENSHEY  BEENRE - ERMEERLZR - BE - FA
FEEZAR  BERBEW 44NN EXBFTEE  ARBEET
CEZCPE:3 YN

A rising star of Cantonese opera, Chan Hung-chun’s love affair with
the genre began when he was a student. After graduating, he studied
at the Hon Fung Cantonese Opera Academy where he was a student
of Leung Hon-wai. Together with his vocal talents, Chan is skilled in
martial arts movements and specialises in clown roles. He has
advanced speedily in his art under such mentors as Kwok Kam-wah,
Lau Shun and Hui Kin-shun.

He participates frequently in large-scale productions alongside the
leading opera stars in theatres, open-air countryside shows, and
overseas tours to Southeast Asia and North America. A versatile artist
he shines in a variety of roles including those of male or female clowns,
bearded old men, painted face characters and elderly women.

HYER Lui Hung-kwong

TEGE GERIBHE) S (HER)

Sheungkwun Wai-kwok (A Warring Couple)

Chin’s Father (The Dainty Gallant) j®E Actor

AEREREEM2T  BREREBREREYE  AEXRAHE B
REABEMEFAS » HBENEREBIREFIIRIIEZIEI - BFE
BRHANEF  ERRLERELE - ERBEEBEARABEZALE
B ORRNER - REER - EMRRMNEHES -

Lui is the son of Lui Yuk-long, a highly regarded actor in Cantonese
opera. When a student at the Guangdong School of Cantonese Opera
he was chosen for special training at the Guangdong Academy of
Cantonese Opera, where he enrolled in the youth training course. His
teacher there was Man Kok-fai, a renowned performer of chou sheng
(male clown) roles, under whom he specialised in the parts of chou
sheng and wu sheng (male military) roles. Lui has had many
engagements with leading opera troupes since taking up residence in
Hong Kong, and has performed frequently in Hong Kong, Southeast
Asia, the US, Canada and Australia.



Pk Chan Ka-ming

Bl4EX (BEREEHED) « EXA (HER)

Szeto Mei (A Warring Couple)

Madame Wan (The Dainty Gallant) iEB Actress

DEHEANET  RPEHCHALHEE  TEREIEMN  EABES
B MENE  [DEDRE - RPHERBRERKZE  REETR
E o

Beginning her career as a youngster, Chan Ka-ming studied under
the late opera star Tang Bik-wan, as well as Wong Kun-lam and Yam
Tai-fan. She initially performed in siu shen (young leading male) roles,
receiving high praise and was soon second only to the noted Law
Kar-ying. She has also become skilled in hua dan (young leading female)
roles.

BiJk#E Yuen Siu-fai

ERRT (REEL B0  FE (HER)

Emperor Hin (A Warring Couple)

Lee Kwong (The Dainty Gallant) #®B Actor

TRFRREEETFE  YAERERE  EMELEE TERREER
REXE -HEREMHEBRETER  BFESMBEMEMNT - XHED
R EE - MBBE=LBIE > ERMERRBZEE - HRESEK
R S BEX - BENERERBZRENED - 1971FERLEE
ERZEE  HHTEERNERE - MMM FEEEMRFR 2K
IBRFR  VFERBRREEBERLERENTEFBEAREL - 18
RERBRERRRTEBNESEEE REATEERENEER -
By the age of seven, Yuen Siu-fai was a film star before turning to the
stage. He was known as the child genius of Cantonese opera. Yuen
learned his art from various stars of the Cantonese opera world and
later was a student of the noted Mak Bing-wing, and then of Lau Siu-
wing, Wong To and Lam Siu-lau. He also studied the specialised Nan-
yin, which is the Cantonese equivalent of singspiel.

Yuen Siu-fai has been a member of the Tai Lung Fung, Sunma, Bik
Wan Tin, Chung Sun Shing and Chor Fung Ming Cantonese Opera
Troupes. In 1971, he founded the Hong Kong Experimental Cantonese
Opera Troupe to promote the genre in Hong Kong and is still the
troupe’s director. In 1991, he was awarded Vocal Artist of the Year at
the annual Hong Kong Artist Awards, and in the following year he was
asked to represent Hong Kong at the 40th anniversary celebrations of
Queen Elizabeth II’s coronation. He has served as a committee member
of the Hong Kong Arts Development Council.
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